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RECTOR’S MESSAGE

It gives me immense pleasure to participate in this online exhibition organized by the COMSATS 
University Islamabad Art Gallery during a really challenging time of the COVID-19 pandemic. 

It is heartening to see expressions of artists from around the world, particularly those from 
Pakistan during this time around the subjects which are always around us in the spaces 
between us.

COVID-19 the space between us reminds us of our roots and our equality as human beings 
regardless of color, faith, culture or wealth. It also reminds us of the balance mother nature has 
created and which it restores when we humans disturb it.

As the pandemic reduces it gives us an opportunity to reflect on our basic human values and 
rediscover the bonds of humanity between us all. Using all our means, intellect and technology, 
those who survive and are capable, have an opportunity to come back stronger towards making 
the planet healthier, cleaner and safer for everyone else and for the times to come. It's a fresh 
start towards understanding that the wellness of the human race is tied to the health of the 
planet with all its ecosystems.

With the hope that we, the humans, learn from our mistakes and transform our planet for our 
future generations, I would like to congratulate the organizers for gathering such valuable 
works of art on an important theme as well as the artists for their work on a pertinent theme. 

May our efforts result in a better and healthier world for all.
Prof. Dr. Muhammad T. Afzal 

Rector



The show which is representing the global pandemic situation that is leaving a very strong 
impact of fear and death globally. We have experienced the miseries, the fear of losing life, 
experience of death, changes in our daily routines, fear of being alone, fear of get away from 
loved ones and fear of getting sickness from others. Sometimes it was easy to absorb the fear 
but sometimes not. This feeling of sensitivity, emotions, care, value and affection taught us a 
lot. The spaces which are important and the safety measures has taught human a lot about 
how to ‘care and share’ at the same time. In a way We must be thankful to this virus as we all 
are getting connected for the betterment and carried out solutions. Trauma and uncertainty 
mould the ideas to rethink and reshape. In fact, WE are finally thinking to be thankful to the 
Allah Almighty for his blessings and the freedom too that we had earlier. As an artist I realize 
the Quranic verse is highly important for us all which is “Kun Faya Kun”. WE as artists started 
thinking about the nature and the controlling power behind this universe. 

The show is unusual not in the sense of its title but by the innovative thoughts of different works 
of 44 National and International artists, designers and architects. The participants represented 
by showing different genre of visual arts; Paintings, photographs, installation, prints, cartoons, 
writings, animations and mixed media. The idea behind this online exhibition is to engage 
artists to bring in these uncertain and depressing times. Since the situation of COVID-19 has 
left people hopeless, this exhibition will be a breath of fresh air. 
Keeping in mind the prevailing danger of COVID-19, first time this show has been designed to 
be online, which will be linked up on different web sites for the promotion of artists.  

Farrah Mahmod
(Curator)

“COVID-19, Spaces Between Us”
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Aania S. Khan

Aania S. Khan is Artist, Curator and Proj-
ect Manager from Islamabad - Pakistan. 
She holds Master Degrees in Urdu Litera-
ture and English Advance.

Psychology has also been her favourite 
subject which leads her towards Surreal-
ism. 

Aania has participated in a number of 
Exhibitions Nationally / Internationally 
and in the same manner has organised 
numerous art projects and events as an 
organiser over a decade.

She has worked in all mediums, specially 
oil and acrylic are her favourite mediums. 
She also loves mixed media. Mainly she 
works on canvas but leather and wood 
sheets are also her favourite to paint on.

Being a professional Artist, she has 
received numerous awards and Certifi-
cates. 





Afshan Faisal

My Decision to select 
Miniature as a major 
subject was influ-
enced by the urge to 
create and to depict 
my Emotions and 
Situation in my own 
sensitive way for 
which I found Minia-
ture as a perfect 
medium. My work is 
mainly inspired by the 
Mughal school of min-
iature painting, it is 
an amalgamation of 
the traditional and 
contemporary style 
the use of deep colors 
is prominent in my 
work. I try Creating 
depth by the use of 
undulating strokes 
which defines the 
Painting.





Ahmad Habib



Aimon Saima Salahuddin

‘EXHALE’

What’s this 
That has no end 
Or is that how I feel 
There is uncertainty 
An unfamiliarity 

Can you feel it 
I say start moving
Are you still here 
Disappear 
Slow down 
Let go 
Breathe 
.........Exhale 

For me capturing human emotions is the most important part of photography. Our souls are 
somehow connected and we are bonded together through the emotions we feel. And feeling 
them and then letting them go is what we need to liberate ourselves. 

I used video as the format this time, a medium I rarely use as I am mainly a portrait and fine 
art photographer. However, I wanted to experiment, and felt this was the best way to express 
the inner battles we are going through nowadays, using the art of movement, mime and 
dance. 





Altaf Ahmed

Altaf Ahmed is 
an Islamabad 
based artist who 
works mainly on 
miniature paint-
ings. He is a self 
taught artist and 
is a devoted full 
time artist. A 
principle theme 
in Altaf's work is 
nature.





Amna Walayat

“History is made up of 
fragments and 
absences.
What is left out is as 
significant as includ-
ed” (Walter Benja-
min). 

Having interest in 
history, particularly in 
colonialism and impe-
rialism, my recent 
work reflects frag-
ments from history 
which I try to interlink 
with contemporary 
context via symbolism 
to create new mean-
ing. 





Beenish Khalid

Being the graduate of miniature 
painting from National College of 
Arts, Rawalpindi, my work has 
that intricacy which we see in 
older school of miniature, greatly 
influence by Mughal technique of 
painting and detail in the work. 
My work has been kept on vary-
ing to the time frame in which it 
has been produced my art prac-
tice is not aimed to address any 
specific idea, event or theme. It’s 
constantly evolving like our lives. 
While we travel along the path-
way of life we experience many 
things. My work is capturing the 
moments, while our belongings 
we usually carry at times become 
a burden in the voyage of life, we 
have to leave that pile of belong-
ings at some station of life; leav-
ing behind patterns



Dr. Suriyya Choudhary

I try to look at the current 
COVID-19 situation in my artwork 
entitled, Semblance I and II. It 
captures two elements: (i) isola-
tion and (ii) the consideration. 
While the isolation prompts us to 
imagine and take a lot of deci-
sions differently in our individual 
and collective lives, consider-
ation takes us to carefully look at 
things erstwhile just passed 
routinely. Both the elements 
bring transformed responses 
towards the meanings of objects 
and situations set in a given 
time. My artwork is an effort to 
see whether the (re)formed 
connotations and altered possi-
bilities are translated into visual 
chronicles or not.





Nature is a free healer and grows fearlessly without any apprehensions. That’s how I could 
never deviate from nature in my paintings. My experimentation /exploration from oil paint 
brushes to blunt knives and from a realist to semi impressionist executed as a blend of all on 
hard board & canvas.

Light being inevitable in my works always entering from any possible space giving hope to dull 
and dark. My works often show narrow paths going far or bright light at horizon, signifying life’s 
continuous journey and my urge for hope in bleak times. Thus, Hope often plays as a main 
character of my nature paintings.

Farah Faisal





The fear of unknown is spreading globally due to the pandemic. The people are forced to live 
with minimum liberties, facing the fear of loneliness, hunger, illness and death. We plan our 
happiness whereas the sorrows are unplanned. COVID 19 has restricted us to plan our future, 
our happiness.

I have worked on the impact of COVID 19 in our community, changes in our daily routines, fear 
of being alone, fear of death away from your loved ones and fear of getting sickness from 
others. As an artist it is very disturbing for me and I have to indulge myself into work to over-
come this fear. I have the perception that everyone is facing the same situation.

My installation is representing the current global situation and is a firm reaction against 
forced lockdown. As per my perception, Pandemic has changed the global situation. Trauma 
and uncertainty mould the ideas to rethink and reshape. This installation is depicting how 
Corona has impacted the daily life while spreading in the whole planet earth. 

I am also interested to invite other artists to join this installation with their text about current 
pandemic. We will also try to involve community to get their feedback and represent them in 
installation. 

Hina Khan





Jugni

Jugni is a graduate of 
NCA, majored in Minia-
ture Painting. Did her 
MPhil in Art Education 
from BNU. She has 
participated in numer-
ous national and inter-
national exhibitions.
Currently residing in 
Sydney she teaches 
Visual Art to kids.
Eidhi Sahab said 
"Humanity is above all 
religions". Something 
that resonates with me 
as person and an Artist. I 
look deep into the 
humane point if view of 
life. I like to share my 
perspectives with 
common man in a visual 
language that is easy to 
grasp on and be under-
stood.



Khadija Amin

Lately in this pandemic, the 
ideology of hobby and extra 
activities has started to take a 
weightage. The idea of doing 
something to keep oneself 
entertained is over powering the 
need to be self isolated in front 
of a screen. Even myself, as I 
describe myself to be an intro-
vert in a sense, I’m driven to a 
point to step out of my confined 
thoughts and find something 
that intrigues me in reference to 
the current situation we are in. 
Mundane,k irregular activities 
have become a fascinating 
aspect to the people around me. 
As I observe them while being in 
their company, I’m studying the 
activities they pick up on which 
ultimately illustrate their person-
ality. Furthermore, as to how 
long such activities become 
monotonous for them, and the 
heavy reality of not having 
access to the outside sets in.





Kiran Shah

Through this mind boggling, 
pleasant or unpleasant? 
Space, where the forms lack 
definition; the whole idea was 
to empower the spectator. In 
context of Covid-19, we, as the 
spectators find ourselves in a 
similar place where we don’t 
understand the complete 
nature of what we are facing. 
With each passing day, there 
are new findings about this 
disease. It is a problem we are 
trying to solve.. similar to kind 
of like breaking a code to deci-
pher something. Similarly this 
art work is a reflection of that 
mind space where  unpredict-
ability and curiosity lets the 
viewer co-produce the narra-
tive.





Komal Shahid

I leave my audience 
with the title of this 
painting ...' Fifty 
Rupees' and a phrase ' 
when the cost of 
breathing is Rs.50' . I 
need not say more, 
you and I both exist in 
the same 'air'.



Surah Al-Fil – (1st verse) Have you not considered how you’re Lord Dealt with companions of 
the Elephants? In this piece I intentionally did not use any representation of Covid-19; It is just 
our Religious Belief that no matter how tough the situation is , Our lord can vanish it with his 
smallest creation. Elephants are the biggest Land animal and if they can be destroyed by 
Martin birds (Abbabil) the most harmless small birds, that to with clay stones, then unhandled 
matters like covid can be vanish with Gods will. Dislocation of the image shows that we have 
to put our belief start.

Covid- Catastrophe is destructive by all means. There is no way out.  Dislocation of the image 
shows the worlds dynamics changing.

Kyran N K Ali





This is a ‘Digital Illustration’ done on the current issue of Corona Virus.  Now-a-days there is a 
universal pandemic situation all across the world and this virus named COVID-19 is influencing 
and penetrating in our thoughts and in our life style. Now at this time, there are two types of 
people in Pakistan particularly; and those are the ones who are taking it a lot more seriously and 
on the other side there are the ones 
who are not even considering it as a 
dangerous virus. They are taking this 
virus as a joke as it is only a delusion 
created by the authorities or govern-
ment.
So, the artist has created this art 
piece to highlight those non-serious 
people who are risking their lives and 
their loved ones by not taking precau-
tionary measures. As it is shown in 
the illustration that a person is swing-
ing on a mask not considering the 
facts that how close this deadly virus 
is from him, and how it will hurt him. 
This illustration is created to spread 
awareness among those people to 
take it seriously as it is not a joke. 
They should take all the defensive 
measures to save themselves and 
their families from this contagious 
virus. 

Laiba Muneer





Madeeha Fasahat

Exploring the infinite possibilities of digital media, my work visually expresses the joy I find in 
the richness and complexity of objects around us. Each color, line, and shape combine to 
harmoniously build a structure celebrating the wonder I feel. 
Mysterious depths and richness of shapes and textures, all come to life and vibrate in the colors 
and luminescence of the images.
When I look at these objects, my subconscious leads me to express what is hidden in reality. 
Although I work in a digital or virtual medium, I approach the creation of each image with the 
traditional outlook of a painter and also, in my case, a design. I try to bring depth and texture to 
the images that I work on, as well as, dramatic color and my own unique viewpoint. 
he process behind the creation of my digital images begins with my creating a digital image, 
from a fractal flame, a photo, or a digital painting. This becomes the base upon which I build my 
collage of images and impressions.
I don’t plan what I will do to an image or what the final outcome will be like. I start and see 
where my feelings and subconscious lead me. With my digital creations I am trying to create 
something that I enjoy and hope that others will as well.





Mariam

I paint because I feel. There is a 
certain association of expres-
sion of art in any form, be it 
painting, poetry, music or 
dance, with what one feels 
from within. Everyday, I look 
around and see innumerable 
things around me, some posi-
tive, some negative that evoke 
a feeling of expression from 
within my existence. The injus-
tice prevailing in Kashmir since 
over the past two months, is 
just one of the many tragedies 
that exist today. Every tree, 
every leaf, every stone, every 
eye and every heart of every 
person in Kashmir is suffering 
from a pain  none of us can 
truly feel but need to empathize 
with. I hope my attempt to voice 
their emotions and feel their 
pain through my paintings can 
make a difference. 





Maryam Saif

 ”Exploring the emotional links 
between viewer and painting is like 
picking two different flowers from the 
same field to form a bouquet, each 
beautifully paired, complimenting one 
another other in scent and aesthetics. 
As a painter , I find inspiration in frag-
ments of nature ,within this realm, my 
work varies from representational to 
abstract, and I am continuously 
moving along the continuum between 
the two,nature and abstract.  I tend to 
work in textured and plain surfaces 
with vibrant colours and random 
strokes.My work express social issues 
within connection of inner thoughts.
About Work
My painting title” Covid” is a magnified 
version of virus, through this tough 
time the only thing which fears 
collapse our energy was covid.The 
purpose to show it larger is basically 
its dominance and fearfull  exsistence, 
red colour is presenting fear.





Mehrbano Khatak

Mehrbano Khattak a visual designer / design educator from Pakistan. I am currently working as 
an Assistant Professor and Head, Department of Design at National College of Arts, Rawalpindi 
Campus. Graduated B.Des Visual Communication Design, National College of Arts Lahore and 
MA Computational Arts from Goldsmiths University, London. 

Visual vocabulary in my work intersect generative design and minimalistic style that spark off 
new and unexpected meaning. My works has more of a modern setting as I was genuinely 
inspired by the complexity and intricacies of visual communication design. 

As intermittent forms become transformed through boundaries and experiences my work 
mainly revolves around day to day personal experience and narratives. The viewer is left with a 
testament to the possibilities of their own interpretation.





M. Waqas O. Khel

Photo-Fiction is the medium that Waqas 
is exploring this time to comment on the 
theme.
This is an assemblage of derivations that 
are carefully harvested from his intellec-
tual cum emotional voyages during the 
period and is a mix of archiving and infer-
ences. The subject is sprouting out of a 
documentary of his immediate belong-
ings, his product design activities and his 
reflections that took place while isolating 
during COVID -19.





Nadia Ghawas

Life and Death rather are not to be considered as two different entities. “But, how shall you find 
it unless you seek it in the heart of life” as stated by Khalil Gibran (1923). Being inspired by his 
writings about multifaceted aspects of life, those yet profound as a result of mankind opera-
tions in the form of love, hate, laws, pain, logic and reason. In the broader spectrum of life, 
these facets can also be viewed as clutter’s, noise and chaos that we behold within ourselves 
and that of others. On the contrary, the universe plays its own role when mankind often 
neglects his morals and ethics towards humanity. Thus, resulting into destruction of mankind.

Hence, my work revolves around the interconnectedness of life and death as a key concept. The 
digital imagery reveals a composite of a sculpture installation stemming from my personal 
experience of a life crossover event in the past. That episode of my life engaged me to be vision-
ary in the sense to see images, those which are very much relevant to what is happening in this 
world at present considered to be a pandemic. In order to give shape to those visuals, I have 
translated the two photographic images of that sculpture installation and have transformed 
them to give a new meaning, the way time changes everything so as life events. In a nutshell, 
the two presented digital works represents a dissociative self, however, it also reveals the fluidi-
ty of rediscovery in the realm of life and death.





Nadia Rahat

My training is based on extensive study of South East Asian styles of miniature painting and its 
application in contemporary art practices. My conceptual concerns are based on continuous 
search for truth related to illusions and realities which surround us. My work is an attempt to 
address and understand various reasons that led to various issues on personal, social and 
political fronts, affecting us individually and collectively. As for my formal concerns miniature 
imagery, colour and pattern play major role to convey my reactions and emotions emerging from 
my experiences as a witness and as an observer. I see myself as story teller and my art as a tool 
to document what is unseen related to the present time. This creative adventure continuously 
questions my perceptions about my experiences on one hand and on the other encourages 
experimentation with the surfaces, materials, techniques used within traditional practice of 
miniature painting.





Nadia Raza 

During these trying times, I have not only found solace in my art, but have found a way to depict 
the altered worldview during and after Covid-19. My paintings titled “Agony” and “Confined” 
reflect a socially distant and masked human existence. My artwork represents the isolation we 
all experienced due to social distancing, the fears of the virus and the pain and the breathless-
ness associated with the disease.

Like everyone else living through this pandemic, there are many thoughts, fears and feelings of 
appreciation in my mind. These works are a visual interpretation of my own thoughts and fears 
during the pandemic.





Nadia Uppal 

Nadia Uppal studied Art and trained as a painter, 
printmaker sculptor and miniature artist at College of 
Art and Design University of Punjab, Lahore where I 
Currently live and work. My many works explore 
contemporary interests for existing social problems 
and fundamental necessities of one’s individual 
self.my work focus on the creativity of human beings 
to survive everyday life with so many obstacles and 
limitations. He gives prominence to some of the most 
unexpected objects as models for my works. These 
objects represent the raw trace of human need. 
My fundamental concern is with the relationship 
between “necessities’’  and  “creativity. ’ these differ-
ent concerns are manifested through my composi-
tions that are filled with different sentiments, and 
also narrating personal experience that gives them 
more depth and a deeper meaning.
I have been working as a feminist artist as well. 
Title “I have no objection” The piece is based on 
manipulation of women how they are forced to use as 
an object. Guarded solitary really, manifestly private. 
I closely observe women of society, how they feel, live 
and work. Exploration of human psychic behaviors in 
visual anchors my work to Farida Kahlo and Lucien 
Freud.





Naveed Siddique

This calligraphy work is done mainly in Thuluth and partially Naskh scripts. A very famous 'dua: 
Bismilla Hillazi La Yadurru Ma'asmihi Shaiun Filard walafissamae WahuwassamiulAleem' which 
has been commonly said in this era of corona virus pendamic. Dull colors are used due to pen-
damic and bright colours are showing the hope.





Nigar Nazar

These are Corona times and we 
are all affected .It is gradually 
leading to an obsession due to 
constant reminders and demise 
of people we knew .At the outset I 
tried to keep a light mood with the 
Gogi cartoons but it became more 
and more serious by the 
day,hence I switched from visual 
humour to engaging the forlorn, 
isolated kids to do creative activi-
ty from nature;thus came about 
the creation of HAPPY HANDS, a 
show for the Gogi studios channel 
on You Tube.It has it's lighter 
moments when I create our own 
games and toys and play them 
with my very young "partner" 
along with creative art.





Numair Abbas

My name is Numair Abbas and I 
illustrate and animate. Instead of 
dealing with sadness and depres-
sion I have created this animated 
film keeping in mind that people in 
Pakistan are already dealing with 
this strange pandemic situation 
and getting frustrated and 
disturbed because of it. Everyone 
knows what is happening by now so 
I didn't want to repeat that but 
instead I wanted to show it in a 
funny way so we can laugh at it and 
take away a little of that frustration 
away.
So the quarantined elite - the 
people that are able to stay at home 
without losing their income and 
ability to survive - have their own 
elite problems. Two people in this 
situation continue their relation-
ship, but even they have their own 
problems. Please enjoy the animat-
ed film. 





Numaira Butt

" Numaira's work is a reflection of 
her personal experience during 
COVID 19. Ms.Butt has selected 
ballpoint as her of medium 
expression. 
The way she has sensitively used 
the common writing tool is 
remarkable.
The visual is about how her rela-
tionship with e husband is 
converted into a long-distance 
relationship because of 
COVID-19, it reflects her struggle 
to live above the coronavirus.
She believes without faith there's 
no hope ''





Nusrat Ji

Nusratji belongs to the genre of post 
impressionist artists giving exposure 
to a wide range of subjects like nature, 
portraits, the female form and most of 
all is fascinated in capturing horses 
which greatly enthrall her work, and 
come alive in different scenarios.
Her paintings are an invitation to open 
communication with her perception 
and viewers ability to grasp. She is in a 
class of her own. Her work shows a 
distinctive style reflecting a mature 
understanding of medium and a sensi-
ble interaction between strokes and 
projections. She assemble the 
elements filtering through memory 
and experience, using colour and tone, 
introducing the third dimension inder-
pinned by an elusive linear structure.
Art radiates through Nusratji’s differ-
ent interest in life be it painting, interi-
ors, floral art or gardening. She assimi-
lates the beauty around her and her 
inspiration and creativity finds its way 
through the medium palette and knife.





Rabia Dar

I do Miniature work. I 
use Gouache and 
opaque water colors 
on wasli or watercolor 
sheets. I like to do craft 
work from raw and 
driftwood. I do relief 
work on wood and 
plaster or Paris. My 
mostly subject of work 
is in portrait, land-
scape, birds & 
abstract.  





Rida Khan

But this is an indepen-
dence day that probably 
no one ever thought of. I 
have made a MASK 
instead of a flag in my 
painting. As we all know, 
Covid-19 has caused us a 
lot of trouble
By the way, many instruc-
tions have been given by 
Dr and the Government to 
follow these instructions 
during Covid-19. This year 
we all had to suffer alot 
due to the pandemic 
situation . Covid-19 
effected us in many ways 
and this mask protected 
us .
But do not forget that our 
Dr, paramedical staff, 
Nurses, police, Rangers, 
Army and everyone who is 
working day and night to 
save the lives of the 
people of their country.



Riffat Ara

The two paintings that I 
have made, shed light on 
the stark reality of the 
deadly pandemic that encir-
cles us from all sides. We 
can’t run but we certainly 
can hide. I have attempted 
to portray a different 
perspective of our prevailing 
virulent situation, through 
each of my paintings.





Saba Saleem 

I am an Artist who is interested to collide 
both worlds of traditional and digital 
arts.My main subject is always manual 
and later enhanced with digital programs.
This art work bases on the theme that 
how quarantine spread aggression 
among every age group and specially 
youth. The visual texture that is used in 
corona virus is the visual form of aggres-
sion for me. I combined the visual texture 
of aggression with illustration of corona 
by DR. Dan Higgins Collaborating with 
Alissa Eckert, MS; Dan Higgins, MAMS.





Sadaf Mirza 

A golden gleam creeps through the rustling foliage, locked doors and window frames, careless 
breeze rustle the shady canopy, morning smells fresh and organic ...
I lay in hammock basking in tree-filtered sunlight, birds chirping in the background, water 
ripples music to ears, scurrying squirrels search food under bristles of wispy moss, rusty 
mushrooms sprout under shady roof and damp leaves lodge bugs after recent rain, the emer-
ald forest is alive ...
"emerald" forest is quiet...
Cosy evenings, comfortable sitting, creaky wooden floors, candlelit walls dancing light and 
shadow, popping chimney, savoury smell of stew in the stove, crackling fire melting the oak 
logs away to ashes, the gloomy forest is alive ...
"gloomy" forest is quiet...
Dusk drifts into tranquillity, horizon swallows the sun, silence absorbs the darkest shadow, 
night creatures make a call, full moon enchants its luminous light, silver stars sprinkle the 
velvet sky... the mysterious forest is alive ...
"mysterious" forest is quiet...





Samia Aslam

My body of work comprises of 2 
series I’m working on side by side 
during these times of isolation. One 
is based on observation other based 
on my feelings during this pandemic. 
My work ‘Circle of Life’ pays tribute to 
the natural world which reminds us 
to slow down and helps us reconnect 
with nature.Freezing time and growth 
from blossom to bloom to fruit to 
decay. 
In my work ‘Journey Within’ memo-
ries and emotions played key role. 
Memories engraved deep within, 
layers of emotions, experiences, 
inner and external pressures to lead 
a life where hope and despair goes 
hand in hand. 
I don’t seek perfection in my art prac-
tice but the essence of that very 
emotion and it’s relationship with the 
medium is important. Mixed media 
liberates the process of story telling, 
inspires me to explore more within 
my art and myself.





Sidra Ashraf

What is body? Is it just a skin? Like goat, camel or cat skin? I took my skin as a material. 
Explore the reaction of paints and background with it. Try to camouflage with the environment. 
As humans have this trait they adjust there self in every circumstance. Human behave like 
chameleon. Here the difference is that chameleon do this through outer skin. But human do 
with inner skin. One can not see but feel it. 
During the covid -19 when I stayed home. Thoroughly experience peoples behaviors. Situa-
tions which teachs that how this inner skin of human change. 
And those who are victoms of it. Seeing , recording but not responding. They are quite on every 
injustice. They want to keep them self like this.  





Sohaina J. Elia

Life is not about just finding yourself rather life is about creating best version of yourself.
Lotus flower could be the best explanation of this concept, it stays buried and blooms beauti-
fully until discovers the need to rise. It is not hindered by the mud and stagnant water around 
it; in fact, it thrives on those things.





Tasneem Inam

My work deals with our capacity as a 
human being to associate with the 
objects that stand for our relationships 
with others, such as a child's physiologi-
cal affiliation with his teddy bear. These 
transitional objects not only become an 
ally in our struggles and sorrows, in our 
happiness and contentment but they also 
become recipients of our deepest 
feelings. The meaning of these objects 
even lives on long after we outgrow and 
discard them.





Tomasz Madajczak

Is an art project, which emerged during the lockdown situation caused by the Covid19 pandemic. 
The pandemic started when I was preparing an art installation in The Guesthouse in Cork. The idea of the installation was 
gradually emerging from the space of The Guesthouse, its ambience and nature of the art collective. Instead of a gallery 
space I was planning to incorporate an art studio environment, which was shared by three artists. The idea was to include 
the objects, the space and eventually involve the artists them selves as part of an organically shaped site-specific instal-
lation. Two days before the start of the installation process the pandemic was announced and all public gatherings were 
cancelled. 
While the lock down situation was forced on the society and social distancing restrictions put in place, I stayed away from 
society in a house in countryside of West Cork, Ireland. 
My studio became my intimate space of solitude, a space for experiments and multimedia art explorations.  Communica-
tion with the outer world started to take the form of relatively short video meetings, phone discussions and chat exchang-
es. 
The uncompleted idea of the installation, an art work frozen in motion, brought to mind a new possibility of involving my 
own intimate space, my studio, into an art dialogue between artists who are living and creating in distant places across 
the globe. It is impossible to approach the same art process twice, yet each new approach allows for fresh, innovative, 
open ways of expression, while influencing and deepening of the art practice. My installation involved the space of my 
studio and elements which I gathered over the years, pieces of drift wood, metal constructions, as well as materials which 
I used many times previously while constructing other installations in different places, galleries, countries. The installa-
tion consists of thin translucent plastic which separates different parts of the studio space, light, video projections and 
to camera performative actions. The isolation, separation of the space in the studio relates to the restrictions and forced 
behaviours while reflecting almost clinically clean environments, spaces free of germs, viruses, perceived as safe, 
controlled. The lightness of the material is contrasted with the organically shaped bodies of branches and tree trunks, 
which were brought by the sea from unknown locations. The studio is a work space not a gallery, a free space, a place 
open for a dialogue, speculation and interaction. The artists who I invite are known to me, they are people whose ways of 
perceiving fascinate and intrigue me; their ways of working, their art processes, environments and art media. Due to the 
isolation and focus on the internet as a main form of communication, I see a great potential of sharing my space with 
artists from different countries located in many different places around the world. The Space in-Between is a place where 
artists with different experience, perception and possibilities can share their ways of creating and transform the idea 
together while opening a new creative space for other people who will enter it after. The project is evolving towards 
international art dialogue, open through the media of global communication. The space of my studio, the installation is 
evolving and will change its shape by different perceptions, verbal dialogues, visual communication and physical acts.





Uzair Shah

I am a doctor and a self-taught impressionist and abstract photographer from Pakistan. I start-
ed photography in 2015 and fell in love with the process of making photos.  Soon I got bored 
of documenting reality. My love for painting, impressionism in particular, led me to Intentional 
Camera Movement (ICM) photography. I use my camera as a paintbrush. Instead of freezing 
moments in time, I let them flow over time and capture the motion and energy of the scene. I 
like to blur the lines between painting and photography.
My work is about impermanence, our temporary existence and our everyday life struggles. It's 
about our finite time on earth and our boundless desire and effort to conquer it.
Ansel Adams, Alexey Titarenko, Freeman Patterson, J.M.W Turner, Claude Monet have had a 
huge influence on my work. I am currently experimenting with different styles and genre of ICM 
photography.





Wendy Billingslea

My covid19 confinement oil paintings are 
imaginary scenes to help understand 
philosophical, and sometimes religious 
and spiritual ideas. The Bouddha’s teach-
ings on the four Noble Truths start with the 
fact that life is suffering (dukkha). The 
sutras and scriptures explain that the 
skandas, the 5 aggregates of illusion, are 
at the root of suffering.  
The series begins with Rupa, or form, that 
we wrongly believe to be our form (body) 
and this is ignorance, which causes suffer-
ing. Vijnana, or consciousness from the 
senses, can also fool us into believing that 
we are what we are conscious of, which is 
also ignorance. The other skandas are 
sensation, perception and willed action. 
If we could realise that we are not our 
bodies nor our consciousness (as 
perceived through our senses), we could 
overcome fear of death, from Covid19 and 
in general.





Zainub Mawaz-Khan

Zainub Mawaz-Khan, an artist 
and academic with 20+ yrs of 
experience and the Director of 
SELFWORKS, which she is 
co-founder of;  has put forth the 
ideas of exploring the archaic, the 
primordial visuals that are univer-
sally common and thus uses art 
as her expression for self aware-
ness.. Her work is the product of a 
collective psyche.  Her visuals are 
thought records in full color. 
The artist's practice has recently 
found its point of departure in 
issues of time and space. In 
essence, she has only painted 
moments in time on both a 
personal and socio-political level. 
The perplexities associated with 
the human condition, interrela-
tionships between humans 
whether emotional or cultural, 
intrigue her as an artist while 
inspiring the choice of symbolism 
she creates in the layered tech-
niques she uses in her work.





Zarin Gul

Since its inception, the experience of 
COVID-19 pandemic has been associated 
with multiple and diverse meanings. I 
personally associate the isolation 
imposed by COVID times as a space 
which allows me to heal internally from 
the painful memories of my past. My 
mother's sudden demise in 2017 left 
indelible marks on my memory which still 
give me immense pain. My Stitching 
series, which illustrates the unfinished 
stitching that I did on my mother's broken 
arm bone X-rays , in fact reflects my 
continuing inner healing process. I began 
the stitching series before COVID times 
but for me it has become even more rele-
vant today.   
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